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“we are continually overflowing toward those who preceded us, TR Bid, B AR R, ZLTHRICH S AZLBIIN LT,

toward our origin, and toward those who seemingly come after us. WICHEN ALYz THET,

... Itis our task to imprint this temporary, perishable earth into ourselves LD IRINTIHOR T I ERZ, 3, . IS

so deeply, so painfully andpassionately, that its essence can rise again HOHECARAB, ZOARE 2T THIZR 2R W T,

“invisibly,” Haomiciiogsleh, hebofbfizzoTd,
inside us.
b HIRAZ RV D2 EDH LIV NFTT,
We are the bees of the invisible. We wildly collect the honey of the visible, h7ebid, RAZBDDEEZRALIED T, HLAHRVLDOD

to store it in the great golden hive of the invisible.” RERWEDRFICEZADLDTY,

— Rainer Maria Rilke — IA4F—-=2UT7 YT (F-AFUTDiEA1875-1926)
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YUSHI DANGAMI

An artist and entrepreneur from Ehime Prefecture, Japan, who
graduated from the Department of Oil Painting at Musashino Art
University. They primarily create paintings, installations, poetry, and
performances using natural beeswax and algorithms. As an art
project, they established an art space utilizing a samurai residence in
Ozu City, Ehime Prefecture, which is part of their heritage. Their work
focuses on social practice aimed at multicultural coexistence,

regional revitalization, and cultural preservation.

In their core practice of encaustic painting, they research the spaces
influenced by colors derived from the plants found in beeswax. The
beeswax used in the paintings is investigated through plant DNA data
analysis of honey collected during the same period, studying the
spaces influenced by the colors of plants with a higher relative DNA

quantity.

They are committed to environmentally conscious art-making,
upcycling natural materials like beeswax in their artworks, and
donating a portion of the sales to beekeeping organizations. This
supports bee research, reveals the potential within ecosystems, and

demonstrates regenerative and circular art practices.

The artist is also a member of the international organization GCC*
based in London, recognized as an environmentally responsible
artist. They prepare environmental reports related to their art

production.

SUPPORT : Kuma Foundation,UNSON Foundation

MEDIA :NHK world, NIKKEI Shimbun, Yahoo! news, EMOTION (Germany),
wooly magazine, LIFFUL.

PRIZE : YOUNG CREATORS AWARD 2016,. 2017 Semi-Grand Prix, Special
Jury Prize (twice),

RESIDENCY : UNSON Foundation, Fukuoka 2021, Bankart Yokohama, 2022,
COLLECTION : Ginza Fugetsudo, Galileoscope.co.ltd

*The GCC is a non-profit organisation founded by Londonbased gallerists and
arts professionals that continues to develop and innovate new ways for the art
world to respond to the escalating climate crisis.

@YSDANGAMI
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SUPPORT : Az M EEA Y < E - —MHEEEAEZRHE

MEDIA : NHK world, BA#F# . Yahoo!news, EMOTION(Germany).
wooly magazine, LIFFUL, BS7¥ 7L AJH%K %

PRIZE : YOUNG CREATORS AWARD 2016,2017 #4557V EHEEHHE
(2[|]), BAERFAE, AE (2[)

RESIDENCY : —fig#FiE AEHREE BARREM 2021,10-11# EBankart
HER)IR18E2022,4-6

COLLECTION:SRERAZE - AULFRIA-THhAEH —BREFEAZTHREE
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2024 "Rejuvenated" PUBLIC RECORD (Aukland, NewZealand)
"Regenerative" Yuvan Gallery (Tokyo)
2022 "Rose Mirror" Gallery Goto (Ginza, Tokyo)
'Eusocial NFT exhibition "overwintering" eusocial (Kiyosumi Shirakawa, Tokyo)
2019 'A blank of one hundred' gallery Kurogo (Shodoshima, Kagawa)
2018 'Gap', Ossam gallery (NY, USA)
2017 'The pitch', Gallery Goto (Ginza, Tokyo)
'On Surface Tension and Misreading', W+K gallery, (Nakameguro, Tokyo)
'Dreamscape of Sea and People', Akasaka Sogetsu Kaikan, (Akasaka, Tokyo)
Loving Letter at gallery cafe 3,( Koenji, Tokyo)
'About Wounds / Distance to the Stars' gallery conceal (Shibuya, Tokyo)
2016 'epave' gallery cafe 3 (Koenji, Tokyo)
2015 'Water of suffering / Leaky room / Parallel time axis'
TRANS ARTS TOKYO 2015 (Kanda, Tokyo)

2022 TOKO Shinoda Works Group Exhibition
(Kyoto, Yamashina Count's Residence Genhouin)

My first art collection exhibition' (Isetan, Shinjuku, Tokyo)
Metaverse Auction Zero by naked.inc" (Dendoin, Kyoto)

2021 'slangs' what cafe (Tennoz, Tokyo)

2019 'kuma exhibition' (Aoyama Spiral, Tokyo)

2018 "kowaii exhibition" (Ginza Arai Gallery, Tokyo)

"kowaii exhibition" (Ginza Arai Gallery, Tokyo)

"Gallery Goto 20th anniversary exhibition" (Ginza, Tokyo)

"Drawing the World of Shuntaro Tanikawa" (Ginza, Tokyo)
“Waiting" at Daikanyama Hillside Terrace on the hill gallery, Tokyo.
Portrait the MASS, (Harajuku, Tokyo).

Ayumu Yamamoto/Yushi Dangami exhibition:

'A Table of hope' gallery cafe 3 group exhibition (Tokyo).

Japanese emerging artist exhibition / JART 7th, WAHcenter, Brooklyn, New York.
maison de F 2017/18 AW collection' (cube showroom, Paris, France)
_Lo_WAVEII' NOH WAVE (NOH/WAVE, Los Angeles, USA)
_Lo_WAVEII" exhibition (Abend gallery, Denver, USA)

'Art with Bones' exhibition (Isetan Shinjuku, Tokyo)

2017 Tanzaku Exhibition group exhibition (Ginza Arai Gallery, Tokyo)
Tanzaku Exhibition - Tokyo Hyakkei Exhibition' (Isetan Shinjuku, Tokyo)
Wooly in Brookln" group exhibition (Brooklyn Beauty Fashon Labo, New York, USA)
Kaleidoscope" gallery cafe 3 group exhibition, Koenji gallery 3, Tokyo.
Two Artists Exhibition: Ibuki Watanabe and Yushi Dangami, T gallery,
(Enoshima, Tokyo.)

Distance to the Other Side", Hajime Kuwazono and Yushi Dangami,
exhibition, gallery main, Kiyomizu Gojo,

ART FAIR ASIA FUKUOKA 2017, Hotel Okura, Fukuoka, Japan.

Young Creators Award 2017 winners

A magic moment" Group exhibition at BBFL, New York, USA.

Annual Group Exhibition, J-COLLABO, New York, USA

The 27th Annual Holiday Miniatures Show, Abend gallery, Denver, USA
'International art fair tokyo 2016' Omotesando Hills O Space, Tokyo, Japan
Art Tokyu Kichijoji, Tokyu Department Store, Kichijoji, Tokyo, Japan
Exhibition at Chino City Museum of Art, Nagano.

'BAKRAKU' (Daikanyama Hillside Terrace Gallery, Tokyo)

'Young Creators Award 2016 Selected Artists Exhibition' Ml gallery (Kitahama, Osaka)
PIGALLE KOYAMA BROOKLYN' Yushi, Moe Nakase, Changgang Lee,

Moe Kamiya (warehouse gallery, Tokyo)

Performance "MADO NO UE YAMA" at Shinjuku Ophthalmology Gallery, Shinjuku, Tokyo.
Hachiman Daijinsha Shrine Ritual painting production (Matsuyama, Ehime).

2015 'TRANS ARTS TOKYO 2015' Performance Nagashima Building, Kanda, Tokyo.
Tanaka Isson Memorial Museum of Art Japan-US Exchange Exhibition,

Tanaka Isson Museum of Art (Amami Oshima, Kagoshima)

[Rejuvenated] PUBLIC RECORD (Za—y—F¥F-#—435vF)
[Regenerative] Yuvan gallery (B2X)
[E®/FEIFrI7V—Tb7 (ER-RE)

[Eusocial NFT exhibition overwintering | euso gallery (R -5 EH7)
[A blank of one hundred] gallery KUROGO (&)I| - /NS &)
[Gap] Ossam gallery CKE - NY )

[F#] Fr7U—abv (ER-RE)

[Y—7x 7Y v ay - BHEICOVT] WK gallery (R - HEE)
DL ANDEL | FIREARE (RR - KIR)

[BF~_&E(EY] gallery cafe 3 (ER-EMHF)

[MGlc>\WT/ 2FToER] gallery conceal (BRR - #%48)
[epave /T/S—7| gallery cafe 3 (R - &mMAF)
[ELA0K/ FRYORPE / 7R SR TRANS ARTS TOKYO 2015 (33 - #H)
[EEMRAIERE - 7V —7 R ] (R - L RHA S ERRBLBT)
[My first art] B (RR- HEFZ)
[XRZNR—2FA—2- 3> -0 by naked.inc] (4B - mERR)
[slangs] what cafe (BER - KEMT7AL)

[KUMA exhibition] KUMABE &l Z/34 F0 (RR - Fili)
[ZER-BELES ZAE B0ICABL0IC] HEEE (RR-#EH)
[Fv7U—TbY20@FRRRE] (R RBE)
[BNEREoEREH<R] (RR- RE)

lwaiting | @A - B E#E AR KRBELELIAFT IR
On the hill gallery GEx - £ B1L)

[Portrait] The MASS (H3 - KE)

NLAERE - BLEEE AR #)Re] gallery cafe 3 (ER- HHF)
[Japanese emerging artist exhibition / JART7th]
WAHcenter (Za—3—=2- 7Ly oY)

[maison de F 2017/18 AW collection ] cube show room (77> 2+ /8Y)
[_Lo_WAVEII] NOH WAVE (7 XU A -a# > EILR)
[_Lo_WAVEII] Abend gallery (7XxY H-F/=)
BoHs7— R BR(ER - FIBEFZARE)

[Wooly in Brookln] )L —7 & Brooklyn Beauty Fashon Labo
(FAUH-=a—3—7)

[ALAKZRa—7] gallery cafe 3 /L —7R(ER- &M%
NEZEW-BELEthE AR Tgallery (RR-TI/8)
[REETOER] 2EE- BL%ES ZAR gallery main (R% - EKE%)
[ART FAIR ASIA FUKUOKA 2017 | TAV gallery R 7AF—2 7 (f&R)
[Young Creators Award 2017] 2 H#EE Ml gallery (KR - JtiE)
[A magic moment] #/L—7 & BBFL (7 xUAh-=2—3—%)
[Annual Group Exhibition] L —7'[& J-COLLABO (74U #+=a2— 3=7%)
[The 27th Annual Holiday Miniatures Show | Abend gallery (7Y 51+ 5> /3—)
lnternational art fair tokyo 2016] £Z#EE LXK 0RAR—Z(ER)
[7—h-b=Fav - FF2avY | H2HEE (ER-H5H#F)
RERFHHEME BER(RE - FHHEATE)

MR IRBELEALYARTFIRF LT Y — (R - KRB L)
[Young Creators Award 2016 B3R | Ml gallery (KB - JtiE)
[PIGALLE KOYAMA BROOKLYN/ [ E#57 - il #5 -
Changgang Lee - #81%; B5%E WA E warehouse gallery (3R - BE)
[BoOEDW] X7+ —< YARNE FHEENBEBGER- HE)
2NN LR ST IR 6 NTT)

[TRANS ARTS TOKYO 2015] /¥7#—<>R FH3~ EIL(ETR - 14H)
[AR—HREEMNE BARRE] AR —REME (BRE - BEKE)




ARTIST STATEMENT F—F4Rk-RF—FAVF

THOUSAND YEARS OF LIGHTS

Bees and artists - both are works of spirits roaming this earth.

Paintings, placed between humans and the heavens, have an effect on the spirit that cannot be seen
through the naked eye. As an artist, | search for light from spiritual and physical surfaces. Amongst the
mediums,

| chose beeswax which receives its light force directly from nature at a rapid rate, collected from
a local beekeeping company.

Beeswax, made from beehives, exists as an account of light and human intelligence on the history
of planet Earth. The objects sealed with beeswax have been considered by the ancients to be
places of return for the soul and a place of refuge for prayer.

In other words,| want to paint paintings of modern salvation. That is as close as | can word my
practice.

To do this, | look at different faiths of the world, both from indigenous, primitive beliefs and study
the ideas that have underpinned us scientifically since Darwinism.

Noble and generous, graceful and majestic, beautiful and of good

Through the ages, from ancient Egypt and Greece to medieval Christendom, China, and Germany,the
art of beeswax painting has been faithfully preserved. In my view, beeswax painting, unrestricted by the

distinctions of oil or Japanese techniques, epitomizes the 'earth's palette' in the wake of the pandemic.

In painting theory, before the van Eyck brothers developed oil paint, classical painting included fresco,-
tempera and encaustic (beeswax) painting. These three techniques are familiar to anyone who has
studied Western art painting. Beeswax painting has a long history and was customary in ancient Egypt
and Greece,

and the royal mummy portraits are the oldest paintings on wooden boards in the history of art. Beeswax
paintings are the most robust of all paintings made from natural materials, with minimal deterioration
after more than 2000 years of preservation. Beeswax painting is a medium closely associated with
archaeology and, above all, with the history of religion, but for this reason it has been somewhat
under-represented in art history. However, it is a medium that has existed in the East as well as in the
West and is a contemporary rethinkable art form that can be observed interdisciplinary from an environ-

mental perspective, such as biology and climate change.

Three taps upon the hive box, and it is revived.

In the tapestry of Celtic lore, bees emerge as divine messengers, whispering tales of life and death within
familial realms—an ancient animism woven into the fabric of European history. Revered as noble mediators
bridging humanity and the natural world, they tenderly pollinate the earth's flora. Embodying the spirits of the

unseen, | now wish to borrow their power.

Bees fly in response to sunlight and curate light according to pollen. Likewise, the artist transfers their
essence onto the canvas without changing them. | believe in reincarnation. The practice of churning “ki”
(aura) is directly connected to the Japanese belief and our sense of space. Even in death, as | fade into
invisibility, my departure sparks illumination, returning to the endless torrent of possibilities. In contrast to the
perspective that tries to see everything, | entrust the mystery of life to the opacity that cannot be seen, and

open up my sensitivity to imagination. It can be a spell or a talisman. | call this translucent “feitico.”

Mercy, salvation and reincarnation for the End

The creations fashioned from beeswax are timeless artifacts, intertwined with our very being. Even as
the intellect transcends into the virtual realm and the body remains behind, these objects endure,
steadfast until their melting point. Compassion that pervades the three thousand worlds. They
appear as if gathered from the very fabric of the galaxy, compelling us to honor the intricate breadth

of our existence more greatly.

— YUSHI DANGAMI

FREESHE

ERCEMRLELIOBICFETIREDOBEZOLSZ,

AEREDBICENNBIREDBEICRAAVWE TIOHICFET2BRICHEN T H B, BIRELT
SMCREOIMED DX EBRLTWEIRT, IBRDOXONENEICZ TR EREME LTHRS Z
LTV, Zho3MIBOBRIUNSBELTRELTVL S,
BROEISEONZIBERHEVI ZMIE, COMIKEVWIEDREABOMMEDELLELTHFELTWS, &
WTHLONZLDEERADOHRDOEZBHREEZON. iV BT KR ESNTE,
RBROBFORBEEHEZ L, EFAIEBTVLEDREFLBS, ZDDICIFEHRORALENERD L
BENHY. ZORILICIZEERNEFRBOEMA O F— V4 =X LLUEORZNICHLEEbEZTXATS
BROMANOBEZR-ELIENVATHDEEZTL,

BEICLTER.BEICLTHE. EL{EAZLD

HRIZTE XY vhrodhit R YR B FE FMVICERBERIREFINTE
R AREOERA RS LOELICHFET 2EWBEIE/ Y T Iy 7 UBEOHIROIGE & 1T858,

BEmELTUITZ7 7Y TAV B MEEZRARTIUFOEHREBELLT, 7LRIE, TYR7E, ZLTT
YHYRT 4y 7B (BWE) BHo7, INH3D20FKIF, AHEEMOKREEZFALAICE>TEHIRLFEN
HORERS, BHBOESREEHL R IV T IROUF Uy TEINICHEINTEY . EHEOIMTDHDHE
BEFERORICHLONIEZNE LREEOREN TH 2, MERTFOHEINOLEHEFH2000F U LR
FOPHMERTHLBUL» L ACBREM THEONEKRBEOR TROBFENH 2, EWHERZEERE. ALYR
BEEBEICEDIATATTHLH 2D, ZNUWAICEMNELICEVWTCHFERIFETH-TEBbhd, Lol
BHAL, CORBEMIEEFLT THRCRFLCHIFELLTBELREATHY . FLERPECIRED L EDRIER
SOOLFEBEMNICARTEIRANICEEARAZMEXATHL LB DN S,

BHEEZZERMPUVWTBEUVEEED

BRICRROEFRDREETETIV LB OEMIEI—Ay AEICHZBREMEHR WS, BERIIARREA
HOMZEYHROENOZHEEISELRENETH D, PASTIH0OFEEHRTZLOELT BHIES.
ZDHEBBEYLESER->TLS,

ERFABARICKGLTRE, EHICL>TREEV DT FaL—>a v T2, ZN0E2EECRIR LT —HOER
MEBRIZOEXICIRBENEAES S, REICEFNELYEELS. REeAIDILIIAFAOEREMICE
ATV AR LTRASZHFEICASIELHRIINZEAE L TAIEDOERNEE>TWL,
ETERBEZIESTDEN-ARITAZICH LRBEAWABRAIICEGOMUWMEZELEBG T2 CICRELZEL
ZNEMYTHYEFTH 7Y T2, TNEFBFBRAOT7 AT 4V EFATND,

BRE~DBLA, BE.EBE

B TEONIAERTD BB DO BRICTYIRIBAIEZA TV bThH D, MEDNN—F L IZBY RGN E
EEVICINFELTH BRETRALERICHIYAERTHDIILICEDYIELAL,
INLERALGLEYTCETHFEEDL U2 7L b0, ZFTHRZECEE,

I bHPEE TV IMMEIRIEZ D> CBELAWVWER RS,




Art for Environmental Restoration EEEENLHDT — b

The beeswax (encaustic) painting technique, using natural beeswax, is one of the oldest painting
methods known to humanity, dating back to ancient times.

Encaustic painting, also known as hot wax painting, is an ancient technique that dates back to the 5th
century BC. It was practiced by Greek painters and is most famously represented in the Fayum mummy
portraits from Egypt, which were created around 100-300 AD. Pausias, a Greek painter from the first
half of the 4th century BC, is often credited with inventing the encaustic painting method. The
technique involves using heated beeswax mixed with colored pigments, which is then applied to a

surface such as wood or canvas.

Thus, encaustic painting has a long-standing tradition dating back to ancient times, and it is now
gaining renewed attention as a sustainable material, particularly in the context of pressing climate
issues. One of its notable characteristics is that the production process does not generate wastewa-
ter that could pollute water sources.

RABRMOBOREEES BB, LTHA < ABERGOREEDN—D2TY, ZORKISIETAGECEICHE
YRICIY 7 b0 [7742—LEKGRE] BELETY, 77A1—LBKREIF. TP 7 bO7 71— LM ADEMTH
RNz 70HKRET, BHLERNTREEROENEDNTULET,

BREOREIL, BEREBETINPHARLEEICEVIEAL, HROREN AL IV PEKREBEICZ fEbNEL
Too BITHBEEOERICHEWVL., TVATVRT Ay 7 EEIT—BHICERLE LD 18HIEA S20HIBICEU 7 —
TARMIE-TRESN, BRTHEAINTLET,

ZOESIC, BHBERAHEDPOORWMEHREZF L OO, FiAlEARME LT HERRBICHENHDN 25, BIOE
BahTLaEETT, fIEBRICBVLTKEFTRANMERVLOLEFH T,

Below, both ancient paintings in beeswax.

Portraits painted in beeswax are the oldest form of painting in the world.

However, the perfect melting point of beeswax is 65° C and

preservation is risky from 47° C

Tl EbobBHTEM N IEROGRE,

B THANLCEHERERIEAREOREFO—2TH S,

Ll BEHOTEABMRILE65°CTHY AT CHLDRFIFYRIH
DEFFELS, EMRFOBRAANLIRECHEIZHRMABEIIARE L,

Reference works ZE&

“H K ” Ozhouse -OZ AIR project

DANGAMI Residence Ozhouse -OZ AIR project (2019-) @DANGAMI_HOUSE

As an art project, dangami Residence is an art space that utilizes a late Edo period samurai residence in Ozu City, Ehime Prefec-
ture, where Yushi dangami himself has his roots. It is a social practice for multicultural coexistence, community revitalization, and
cultural transmission, as well as an approach to preserving the artistic environment through painting restoration and cultural
property conservation, which was the start of dangami's art practice.

ELEEBET7—r7AYz 7 bELT BEHEEFOL -V THIEBEEANMNTICHIIFEHORREHR%E
In the collection of the National
Archaeological Museum of Florence In the collection of the Louvre Museum FEALET—FAR—TH D, ZXHELHBOFE, MLEAREENE LY =YYV T T T4 X%T>TW5,
ZALyy B E EE G YRR =T KRR BEOEMORL— L THEREBE. MLHRFICLZEMNWREREFET 70 -—FTH 55,




A blank of one hundred
113 E‘ O) % IJ:—I ”»

pencil, persimmon tannin, beeswax
on paper

HICSAZE, fhik. B

2020

A blank of one hundred

«“ 9
HoD%H

pencil, persimmon tannin, beeswax

on paper

HRICIREE, fhiik, EHH
2020

The choice of translucency and beeswax as a medium was
driven by a desire for painterly expression. As a result of
seeking realism, | found that the gradual disappearance of
certain elements became my way of depicting reality. Japanese
washi, with its translucent plant fibers visible, also embodies a

fascinating material that has endured for a thousand years. |

find satisfaction in how all these materials support each other,

coming together to form a multi-layered composition. It was

around this time that | also studied Fayum portraits.

The motifs originate from old photographs that | discovered in

traditional Japanese architecture.

EFRAM—BRHAEXTAVLELTHRALEZDOI, BEIEICL SR
REZ-72, UTVRLEFRKLEZERHD LA B, Bakh{h-
TUWKZEDBRICE>TOREANDEEBICHE 72D BT,

BAOMEL £z, FEAKZF OBEYOMBENRID L5 B FM
DARABEIZFOLADNOTELEELLORIRZMTHH 5,
E2TOEMHPZZEVLRA O EENAEEE LTHELA >TW
CTLICHRERZ TV, 774 1—LBEBRBEOMREZLI-OH T
DEETZ,

ETF-T7RBEAOHVWEENOAHARERLILEEEAOHRELT
W3,




S T E WA R D S H I P M I N D S E T BEEEEFEICOWVT The solidarity between humans and the natural world (nonhuman) is

a recurring thought | always touch upon in this series of works.

H[_‘ | uvenated The ontology of art in society is eternally cosmic. However, while art

R has the power to promote beauty and social solidarity, it seems that
I"l '||‘-,|] | I]l Il this role has been lost in the contemporary art scene. Itis indeed one
Environmental impact of paint. perspective, where the art continuously functions to mediate in the
The art industry has been somewhat slow in addressing environmental awareness and contributing brain’s orbitofrontal cortex, fostering a state of restoration.
to sustainability,partly because artists must maintain a sense of purity and neutrality in their work
amidst political correctness and global trends. However, the industry itself is not without its waste
and pollution issues, including significant waste produced in artists’ studios that cannot be AMEBRRLEDEFTLVI B, A IO —FEDERBETHLTMND

overlooked. BETT,

HRICBUBT - OFERISICEICFERNTT, LALELNL, T—ha'EL
HENETHEZRETZ2HEFHLO2DO. RADT— - TRZOREHNR
KHhNTWBERELDZDIE BAMC—DODRATY, MOREREREICPREIC
EAL. RELEITZZETY,

T—hEEIIBUIIREBEICHTZIEH. Y XATATEUTANDEBRIIPLED 272 &S ICBWET, RUT(HLa
L7 FXRR HRADOPLY FICH LT, RIBOKFICWIHEL LT NMENTHETLWIRELNHZH BT,
T—hEEZOLDICHTIRRZLRBEFLEOMBIHY . Z0—2DT7—TA R POHMEICEITDREZIF b
DIIPHTHZILFBEEZETZIEHELEWTLLD,

photo © Masami Ono

“Tarawera unearthed”
pigments, mad, pollen, beeswax on wood

AICER, KL R, TE#, EH
New Zealand PUBLIC RECORD

Yushi Dangami “Rejuvenated “ PUBLIC RECORD PUBLIC RECORD

During my residency and solo exhibition in New Zealand, | created Za—V—SVRTOREHELERETIZ. BHOBBSHEHLD
photo © Sayuri Murooka beeswax paintings using beeswax sourced from a local beekeeping BIHAB T BHBEIZHELEL BICZT 727 TOHIME
company. Notably, the work produced at Lake Tarawera incorporat- Tld. ALK ZERELTERL., B CEY. HEDE L H1E
ed volcanic ash from an eruption as a pigment, exploring themes of BIBIRLF—D@EEEZT—<ICLELT,

In working with bees, which are environmental indicator organisms, Dangami explores the practice and research of .
the energy cycles of pollen, plants, and geological strata.

art activities that are responsible for the global environment. EoSYU—tBALT. EROEY EIFD— % 56 E &S+
7= Fan®D 5t — S CE AN
BLERIRBEREYTHIERLBHI 2P T HRRRICREOHLZMEPDORRLHAREERL VLT, | collaborated with the gallery to donate a portion of the proceeds TEZERSENEERDIY LT OD—DTLT,

from the sales to beekeeping organizations.




ART WITH RESEARCH

BEODDNAT— XL BDFXE

For me, gathering light in a painting represents a polyphony of all light and plants. At the same
time, the DNA data of honey collected by bees can be seen as a realism of light's space.
linclude this here as a credit to the life forms that contributed to the work.

FICE-THRBICKEED DLV ZLIF, 2 TONEENORY 7+ =—TH D,
RBHICIYNFHEDZBEDDNAT — X, TNIEHOZBEDYTIXLEHBER D,
ERICSML TN TZERNDIL Yy b ELTIHLICRHT S,

B4 A

THAR 7AFY Firmiana simplex

THAR >+ /% / RE&A4Y 2 Tilia japonica / Tilia miqueliana
THNFH X2y 3AA Y [ F4<Y3A5Y Oenothera biennis / Oenothera
glazioviana

TY®E H+L2F Humulus scandens

TIOPAR 7OYA [/ ¥=TY YA / T/ T7PHYA Hydrangea macrophylla /
Hydrangea serrata / Hydrangea

serrata var. yesoensis

TYHAR 47453 Hydrangea hydrangeoides

TYHA% 7Y ¥ Deutzia crenata

T77F8 F 72447 Nasturtium officinale

775+ % 2045 Brassica nigra

775+ 8 ¥ahyHA Orychophragmus violaceus

777+ % >AH 7 Sinapis alba

777+ 8 €437 754 Brassica napus

775+ % #4323~ Raphanus sativus

775+ %8 28+ / 2AH S Brassica juncea subsp. integrifolia / Brassica
nigra

775+ 8 NLHFY <A T Barbarea vulgaris

77 7%+ % AR H 5 Diplotaxis tenuifolia

77 7%8 77 7% Meliosma myriantha

77 7%E IV </ /Y Meliosma tenuis

4% % 41X T Echinochloa crus-galli

A% B A XX\ / aXkeN Digitaria setigera / Digitaria radicosa
A% % F /N Eleusine indica

A %8 3 LF Triticum aestivum

A1 2F £4/8FBQ 3 Sorghum halepense

A%F &bV 7 3L Triticum monococcum

438 XN/ F =Xk Digitaria ciliaris / Digitaria sanguinalis
7 aF¥E &2+ 2F Eleutherococcus gracilistylus

7 U% ¥27Y Cucumis sativus

TR &AL 7y Toxicodendron radicans subsp. hispidum
7L B <L Toxicodendron trichocarpum

I I/ %8 NI RS Styrax obassia

F A8 A 4/33 Plantago asiatica var. densiuscula

FF/Naf} NFHFA/33 Plantago lanceolata

FEXHE FELX S Sagittaria trifolia

'L F4

H/ xR Y2588 /% Alnus trabeculosa
ANIFR IXA ) 9EALhVN ) 2 5hoN [ F9 a5 58 Betula grossa
/ Betula maximowicziana / Betula

platyphylla / Betula pendula

¥ U8 A7 %2 Y% Ambrosia trifida

X8 A b &2 FEF Taraxacum platycarpum
¥ 7% £24EEFF Heliopsis helianthoides

* 7% /373 ZXEX Cosmos sulphureus

* /7% 2XEX Cosmos bipinnatus

F 78 RXAT7HI Cirsium suzukaense

F 78 437 %R Taraxacum officinale

* 78 27 ~<7H I Cirsium otayae

¥ 78 = 3EF Artemisia indica

¥ 78 /NZIEF Artemisia vulgaris

* 7% /\L¥F > Erigeron philadelphicus

F 2% /x> T/ Jacobaea cannabifolia

F 2% £~ 7Y Helianthus annuus

* 78 v/ =FY 7 Zinnia elegans

8 74254 Ambrosia artemisiifolia

¥ 78 vV Paraixeris denticulata

¥ 7% ¥/ L<¥7% Centaurea cyanus

* 7% IEF Artemisia indica var. maximowiczii
*¥3vF 2 bVE 244 < Cynanchum wilfordii
FURIA R RZ /)L Clematis apiifolia
IR} 4743 Pterocarya rhoifolia

AU XERFR <+ FF Berchemia racemosa
& e+ Papaver rhoeas

+ Y& KTV Sphallerocarpus gracilis
VYR 7IL—~_Y — Vaccinium corymbosum
VREFR > FF Y V/NF Stewartia rostrata
WRERL FV Y /NF Stewartia pseudocamellia
VYAERE EaY e XS v T Stewartia serrata
XA YR THhAHTT Mallotus japonicus
k&4 7 YR F> ¥/ € Triadica sebifera
—*® X%} Celastrus gemmatus Celastrus gemmatus
=¥ FFR A=Yy XEFFCelastrus orbiculatus

—ZUEXH YILUAERFE Celastrus gemmatus

&S F4

ZvFFR VavFav VL IAERF Celastrus kusanoi
JoEvnLYE /oLy Tropaeolum majus

NZEL /A Z Nelumbo nucifera

/N7 % Rubus niveus Rubus niveus

NZREDRIYS T/ 7HF/Y 2 Prunus leveilleana / Prunus serrulata var.
spontanea

NZ 8 7 <4 F 3 Rubus crataegifolius

NZE by YA F T Rubus coreanus

NZR F=74/37 Rosa laevigata

NZR F 7> B4F 3 Rubus parvifolius

NZE /437 Rosa multiflora

NZE NFAFT Rubus illecebrosus

/N R £y A7/ Rosa banksiae

kb /*% X Cryptomeria japonica

b/ *%#& k£ /*% Chamaecyparis obtusa var. obtusa

ek I av 7YY Dysphania pumilio

b2l ¥yAIt>=>a2Amaranthus hypochondriacus
taf ZAYITLZHFTHY / > BY Chenopodium giganteum / Chenopodium
album

b af /N <Y F Suaeda maritima

e R RV THSA b7 Amaranthus hybridus

ta® <+ Suaeda glauca

b1k ¥<ePF Salsola collina

7By & 4/ a73 Geranium thunbergii

TR A=< ZZE Actinidia chinensis

<R ZER HILF+ < Actinidia arguta

vRRZER w&ZE Actinidia polygama

<V HF KX b7k Picea glauca

< V& H7 <V Larix kaempferi

<& £ B<Y Pinus thunbergii

<& £ Abies chensiensis / Abies fanjingshanensis / Abies
yuanbaoshanensis / Abies beshanzuensis

~ 4% Hedysarum turczaninovii Hedysarum turczaninovii
< AR 42 F/~¥ Amorpha fruticosa

< XRl 424> < % Phaseolus vulgaris

< X®l T =24 Cytisus scoparius

< X8l #1429 X Erythrina crista-galli

B Eg P4

< A%} 74 Astragalus sinicus

RAR S FHATNF [ vanNF v FHTAF Melilotus officinalis / Melilotus
albus

< A% v P20V & Trifolium pallescens / Trifolium thalii

< AR} >0y X2 Y Trifolium repens

< XF Vv Z< A Vicia faba

< AR} X4 X Glycine max

AR ZBFH &5 >4 Trifolium hybridum

< AR FavtrF/\F Lespedeza maximowiczii

<A /NUxT > a2 Robinia pseudoacacia

< AR 72 Wisteria floribunda

T AR R=Z/NF A% Phaseolus coccineus

TAR LY XY AIY [ ¥/ Trifolium pratense / Trifolium lupinaster /
Trifolium caudatum / Trifolium cherleri

RABYRNAF | GATYNF [ GORFENE [ FagyFNE [ 2UANE
Lespedeza bicolor / Lespedeza thunbergii

subsp. formosa / Lespedeza melanantha / Lespedeza maximowiczii /
Lespedeza cyrtobotrya

IHVE AF AP 37 Zanthoxylum ailanthoides

IHVE Y2 a7 Zanthoxylum piperitum

IYNFR YILRARY Lagerstroemia indica

YNy ER TNy ¥ Staphylea bumalda

LyBYE FFEIY Acer palmatum subsp. amoenum

LZ7%F8 TV LZYF Myosotis sylvatica

LZYFR AF/ UV Symphytum asperum

LZ7HF8E eL/Y YT Symphytum officinale

LZH %% L) F >+ Borago officinalis

E2tA % Ligustrum x vicaryi Ligustrum x vicaryi

EIEAR FURXIEF Ligustrum lucidum

EF/*% llex hirsuta llex hirsuta

EF/*¥8 7H/ % llex macropoda

EF/FR THI/AX Y5 llex sugerokii

EF/%% Y33 llex pedunculosa

Y2/ I<R ¥Y<4 L= Trochodendron aralioides

¥/ 2% ¥/ IL<Y 7 Rodgersia podophylla

| received this beeswax from Dr. Matsuzawa, a leading expert in urban beekeeping in Japan.

MEIHBH LWehkteit




Collaborative Creation with Bees
« st Az —] i

B & o dt ] A
Artist : Yushi Dangami, Apis melifera
beeswax,pollen and pigments on wooden pannel
/ bee hive, plants information
RICEBICEIR, L. BB RER

2024 Private collection fE A&
333 x 242 (mm)

— More than human, more than art—

"Half of human ownership, returned to the ecosystem."

A painter who creates with beeswax and bees, known for their
mathematically precise architecture. Even the art of a beautiful

state,is always sustained by an intervention that is not human.

— More than human, more than art—

ANFOFHEZHFPICL FNEERRICES,

B TREZHERE BFENERELGELEEZTIIVAT,
T—hEWSEDBILHH/ BICEIF D BABELOIZNAICLST
FRILY %,




Exhibiton view at the Yuvan gallery 2024, Tokyo, Japan

Sound installation ArkaToni

In Japan, the tokonoma is a sacred space where esteemed individu-
als, spiritual entities, and artworks are placed. Typically, it features
paintings, ceramics, and flowers, serving as a way to welcome and
engage viewers. Much like an installation, each element is tradition-
ally linked. In this instance, the space showcased paintings created
with beeswax which works featuring bees reconstructing their
structures, and honey source plants from which bees collect pollen.
This presentation not only reflects an awareness of traditional
Japanese empty spaces and a natural perspective but also offers a

contemporary reinterpretation of the traditional tokonoma.

il J2 o s

Gazing through Spirits

“HEEROD S

beeswax,pollen and pigments on wooden pannel
/ bee hive, plants information

RICEBICEHK, L8, KBALAERN
2024 Private collection AL 7 & —J

ARICHBITZ2ROMIE. MELZRICHY. EACENLREE. £
MEAZIICRESND, TICIKRE, 8B, ELENZIICHONED
AzdbTHd,

AVYZZL =2 aYDESITZENETNDO T L X > MIEHFEABEES L
THEY. SEE. BRTHEINZREICEBRNBURET 2MERL.
ZRNTEHEED 2B RIEDHEIONI,

BARDEEHMAZEAICHT2EH#E. BRBAERRTILLDICH
AOEHENBROBOBREZEHRT27LE Y T—avyThHo1z,

Since the Muromachi period (1336-1573), the Tokonoma has developed
as a place for the appreciation of works of art.

In the Buddhist world, it is a gallery where the master expresses his or her
subject matter, and in the world of tea ceremony, it is decorated with
hanging scrolls, ornaments and flowers, and where guests are
entertained with the utmost care.

In this series, learning from the spirit of cohabitation with nature and
hospitality that is the role of the tokonoma,

contemporary art, old objects, images and natural flowers are combined
with sound and light to create a small universe.

Just as you can see the world in a grain of sand or the heavens in a wild
flower, we hope you will enjoy the senses and feel the infinite expanse of
this small world, while giving substance to the artworks and the bounty of

nature.
—Yuvan gallery—

Paintings made from pollen, copper dust, pearls and other ores are
ambiguous as to whether they are Western encaustic or current Japanese
painting, archaeological fetishism or urban craft. It is certain that they
were built by the global

environment(ecosystem service).

Beeswax paintings were placed in beehives and nested by the forces of
early spring. | would like to think that the mathematical craftsmanship of
the bees and the handiwork of the painter coexist in one realm, express-
ing the Japanese view of nature. The bedding of this painting can be in a
museum or in the natural world.

Here it is present with a double eternity, both as a work of art as a human

possession and as a circulating home for bees.

—YUSHI DANGAMI—

KROBIEERRRUE, ZENREEOD OB LTHEL
T&ELT,

LHERTIE TOLEBRBEOBEARZF v I —THY, £7-FD
HRICEWTE, BITHCEY. T4Z28Y, 02ADTERRE
HTHELET, VY- TE ZHV kDB D&RETHBH
REDHEEPELTARLOBHLLZV, B REHEAEE LD
5. BAT—bPEEHO MECERDTEALZLD2HL, —DOD
NFEEEVHLET, —HNOBMICHEREZ, —HBOBFOEICKE
Ra&51C. AREZHLEL S FRPBARDBEICOZEHE. N
SHMRICERDOLENY 2R L TWELITRIEERBVES,

—Yuvan gallery—

M PRHM. ERALOBATHINIREIL, BEOT VD
—RTFA4y VD RYEOARBELRDOD, EHDT T4V XLIED
NEHOTEL DB, BALTVS, HERTREFICL-T
EONEZZENHENT, BROBHICEHOKREEZ AN, Tk
DAHICE>TER SN,
ZROBZNBABHEBROFEEN —DOFEBICHEEFLT
W3ikIE BROBRBZRELTLIHDEEB VL, 20D
REORKIE. EMETLARARTLEDLAVL, AHOREYL
LTOEMBTHLERLHLDOB/RIDZIRELTH. IITRERZE
DAEMEEFF>THRAILT WS,

—YUSHI DANGAMI—




CREAITION PROCESS #I{FE &/ &%%H

— Returning the painting drawn with beeswax
to the beehive

— B THEINIREZEOEENET,

e e

— Returning the painting drawn with beeswax
to the beehive in a non-rejection

— ERRRIGALICEREZEBENET,

'Moreover, no matter how well known or unknown, how low

or great, how familiar or estranged,

everything we do can only be accomplished in the deep dark
night.

After all,

we ourselves are as blind as bees are supposed to be’

(Maurice Maeterlinck, from The Life of Bees.)

FLrd, EARICESAI> TR TR/ RMERTRD,
EABRBLOTRLERRTRY.
EAT BRI AT R S BUR T 2 b

b D$ 3 dAaBECHEEDORTLY
JRLZET 6N 53RV DTE,

LIS
7B AL, MENZIELEEILNTLEDEEREISL
HHINGEERDTH S, |

(BE—VYRRA—=F LY v 7 TEIED AL kD)

“Bees do not know who eats the honey they collect.
Similarly, we do not know who will make use of the power of

the spirit that we guide into the universe.

We don't know who will make use of the power of the spirit

that we bring into the cosmos.”

(Maurice Maeterlinck, from The Life of Bees.)

MEBAS bR RO HE
HEDBFERDZ DRG0,

[FARkIC, A7z ICEE AN IR 1%
HEDHHTEZEICRBDD, BB IS 2, |

(B=VYR-A=FNY v MEGEDAE kD)

E.O. Wilson, the father of biophilia and biodiversity, was also a

researcher of eusocial insects such as ants and bees.

Through the lens of bees as eusocial creatures and environmental
indicators, we are advancing this project with the ecosophic studio
Beeslow, which seeks to weave new ecosystems into urban settings.
We offers fresh perspectives on life, food, architecture, area

development, and sustainability.

NAF T4V TRERNLHEBEDORTHBEOT 1LY VIE, T -NF
REDEHESUSHMOMBEETLHY LT,

IYRFEVSEHRBYTHY RERFESHYE VS RI-T2BLT,
B SBHCHLVERREZERLOIETIITAV 74y I REAIF
Beeslowe Hiczn7OY s b&HEED, T—T4 X b&LTHb>TW
EJE

Beeslow [IMHICHIF2EE, B, BE, TUTHHE. Y RT(4FE
UTABREHLVERESATLET,




Returning to the bees.
Replace with Earth paintings.

Reconstruct society through art.

Robust and oldest ancient painting "encaustic" connects
peoples and bees to Earth.

Beeswax painting became funding for beekeeping.

Regenerative arts are a nexus between

society and ecosystems

EHISED,
HERDIRICEZ D,
HeEET7T—FEBLTEET S,

RBETHYEMLICE T2 REDIRETH 2 EHE L
WIkE ANBZEREERE,
ZHEREBOES B RENEREZT 5,

ARG S 2 EE LD HFEHIE,

UPx 27 T4 7 HIaEEMIE
HELERBROBEAIREL>TWNL,

Living with nonhuman

“HROFzM EENKZHD”

Pigments, pearls, pollen and beeswax
on wood

RICEHPICER, EH. KERALEEY
2022 PR REEAAE / FUGETSUDO Ginza
196 x 136 cm




Unfinished rose
'j, =~ = ~
“REDE

oil pigments with beeswax
on canvas

ForyNRITHBE B
2021 Private collection fEARE

Sacred Morning
« Hi 9
7z % Wl
Japanese pigments,
pollen with beeswax on wooden panel

SNIIICTER EBER & B
2024 Private collection IL 72—

O little rock, before you become a planet,

In the darkness where the vacuum brims with magic, where light

is overthrown,

Won't you tell me where your love was grown?

BRBMDNSEEL,
‘EIEICED, e baUBEEOPR T,
DENEIDORIOMENE TNAENESD D,

Cyclic Eruption Rotomahana

“PEEBLT A KIll Rotomahana”

mud,pigments,pollen with beeswax
on wooden panel

KREBHE L E ALK EEER
2024 Private collection AL 7 & —J&K




“Time and Space ”

pigments,pollen with beeswax and Japan wax
on wood

KRICEBE, F.ERTH
2024 Private collection {E A&

embracing every se€easons
“ETOFH AT S

pigments, pollen and Japan wax and beeswax
on wood

RICEHE, F EREH (BHEFTORAEE)
2024 Private collection ¥+ 51U —J&




A street named after a star

“BEOo4ADOMNHED”

oil, water color, paper and panel
R, FHE, SRiE

F80

2017 Private collection AL 7 & —&

Dangami began his art career rooted in the Zen philosophy of
Buddhism, which is a significant part of his heritage. Although
his early works were based on Western oil painting techniques,
he gradually evolved towards encaustic painting, which
integrates a deep sense of unity with nature characteristic of
Eastern traditions, and adds a layer of both mysticism and

scientific exploration.

For him, bees represent the deities of the small and are motifs
inspired by Japan’s animistic beliefs. They embody a connec-

tion to the vast spirit of the natural world.

ELEE BOL—Y THBLBADHEDBEA LT —rF Y UT XX
—hFLEL, BFEOHBREEICESWANHOERAN S, BEN
BERLED—FBEZRDIREZ R T, MR TH DR AR REH
BANEERLTEXLT,

IYNFIE RICE>TESICNIELODOHATHY . HRADRKE
B OBRICKEINIZEF—T7TT, KICE>T. ZNIFERAR
DRWEZLEREUVIKFETEHYET,

“"Hollow {Gravity and grace) ”

CHR(HENDEEELD)”

Mixed media

SURMATAT
F100
2017 SREEA AE M collection:FUGETSUDO Ginza

Photo © Riku Hoshika
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"One attempts to lose sentiments to become god - the other attemps to lose logic to become best" acrylic on canvas, 2100(mm) x 5000(mm)

||

"Maundy", oil paint on cloth, size may vary

PAST WORKS 2015-2017

The merging of the illusion within a painting with the objective
space of the world, causing it to waver, is the act of connecting
this world through poetics, and weaving it with painterly

aesthetics. — The act of drawing —

"Light Place", oil paint on canvas, size may vary

BET—HAT 2015-2017

BREOFOIEN - TV IMELHAOEHRNEEMABUO & S
CTllF, COHRAEFUTECZIETHY, ZOHRARENEF TR
YhHInTn<eEnsZef,

VISION OF THE SEA AND THE PERSON

| saw the sea from an island in the summer of 2015.

There, | looked upon the sea from the light house and saw the
scenery turn to a single shade of blue as the ocean and the sky
lost its border.

It proved to me there existed boundaries in which the eye could

not see.

The next morning at the lodging house where | was staying at
the time, a boy the same age as | was found hanging from the
ceiling. I did not think, at such a beautiful place, a person could
die.

If a painting is a consolation toward those on the other side, It

is my duty to devote my painting to him.

BEANDEY]

20155 0E, BhoBEHOELT,

ZITMEDPOBZRkO I L, BEEN’ERRE R 7720 RED
—EOFILELIONRZFH LT,

ZNIRAIC. BTRERRABWERNFET SR LELE,

P ZOFHE>TWETHBET,. RHIPORIINDIFFAER
WEDFDOFTLIz, TARICELVHM T, ADTRRBATEST
bHELATLT,

HLIEDAISIBDAL~NDRDTH B IE, WICFADIRZEEITS
TN RDERBTT,

"Condolences to the Sea", oil on canvas, 2700(mm) x 10000(mm)




Exhibition space of "For You to be Here"

“I want to put up a sail on the sand.
Like a Floral tribute at the scene of a accident,
I want to begin another meager s

Outside of the white cube.”  (from notebook)

It can be said that the canvas was once overlooking the ocean.
Use of canvases goes back to Venetian ships, when artists

started to use

he sail clothes as their canvas. The oldest is marked at 1410 AD,
"Virgin and Child with Angels”.The canvases we now use to
inscribe our narratives originate from old sail clothes. If so, is it

possible to trace back our steps?

(I call this the retracting of the phone trace in a painting).

By following this process, is it possible to create one neutral

shape without leaving anything behind?

Let’s put up sail on this lonely desert.




“eusocial NFT ART”

Generative Art on NFT (ERC-721).
+limited archival pigment print on paper

NFTOY 2L =747 7—F(ERC-721), +#KICBREMNRT—HATERT Y

2022 private collections & A&

T

Art direction, Project operation, NFT image generation, Smart contract deploy and Website design (2022) Kazuya Ono

Growth and distribution for the sake of life's diversity—Its philosophy
creates a synergistic effect between Web 3.0 and art, aiming to
discover public protocols that serve rationality, decentralized autono-
my, and the commons. From the original artwork (the parent), we will
generate 10,000 pieces of generative art (data) corresponding to
swarms of bees, using Al machine learning to process the digitalized
DNA. This process is very similar to letting nature take its course in
the creation of any artwork. Just as a queen bee (created in beeswax
art) produces digital baby bees, the artist and Al coexist in producing
the works. Like bees, these CCO digital data can be resold repeated-
ly—just as pollination occurs—on the blockchain, with reinvestments
being made into our common foundation: the natural environment,

and our shared resources.

This art project will be carried out as an alternative finance model.
Crypto-economies seek to dismantle centralized systems in currency
and finance, expanding financial functionality by building decentral-
ized applications and services. While both aim to provide new systems
for finance and economics, a clear answer to their compatibility
cannot be easily reached. This is precisely why artists can find

meaning in expressing this through art.

EDRDOEZHEMDIOORRESR. CNE/-bDOHETT,
ZOEFIEweb3.0L T FEEEMNREREL. GBY. O
AEZE 3BV A0HONT Yy s 7AMILERRTSE T
ctEBELET, REG) LS. TYLILTIRYIAATZDNAZAI
BRFBICLVEOENICHIETIABOY L —T17 7
—MF=RICERLTWEET, ThiE. HOWET—F7—7
DHEICENT, BRICEEZHEREFZICLIIBTVES, 7
—TARMDERK LR EANF (BEHE) D, WhIET ¥ ZILARTR
LR ANTFEEGLIICAIET—TARMNIRBFELEREHIEL
TLWEFT, ZLT IYNFOLIICINHCCOTYRLT—X
E. 7Ay 7 F—vETEBR. 2EVEMERYETIETT
ERLOEBORBRTHIARRE. EBOMRICERES
nN5n0TY,

ZOT7—=b7AP O MIANEFTAT TI7AFT VY RELTE
InEd, 7V 7 bTa/I—3 BECERICEIT2PRE
BHAREZIRYVILL 8BTS r—Yare—EX
EWETIIET. EHMOBRELATZILEZBNELTVE
T EboH, ERPRBE ICBIIHMLLWRTLZRMTSS
DTEH, ZOHREICOVWTIFAELAZTRZEEHI I LIETE
FRA.EDDIZT—TARMIT—bEFE--TIOXRRT S
ZEICEMERDII2ZENTEET,

— Using beeswax as an art material, painting with people
from various specialized fields and age groups.

—EREEMELT. BABEFIBCEREO AL LI e,

“euso project”

Art workshops, gallery,
restaurant and urban greening / beekeeping

T—b7=02 a7 FrIU— LRI BHRL/BE
2022-

"Slow Living Dining 'euso™

The time and space of 'euso' call upon us to reclaim our senses of nature
and the universe and to live more leisurely, alongside the continuous
activities of artists, researchers, businesspeople, and organisms such as
bees. 'euso' is a living dining space centered on the themes of art and
biodiversity. The name 'euso’ is derived from the eusociality of bees, the
concept born from the 'Ecosophic Studio Beeslow," and the 'eusocial

project.'

Living within the circle of solar energy on Earth:

By installing beekeeping in urban areas, the idea is that urban development
can be quantified from the perspective of bees. This approach aims to
regenerate the Satoyama (traditional rural landscape where humans and
nature coexist in harmony) within cities, exploring a transformation in

urban value based on natural capital.

The slow living dining “euso”

eusoDRFRIEEZMIE, 7T—TA XM HRE. BEAZLTCERZROETIEY
DA HEWEREHIC, ABICARCPFHOPTOREZMURL., B -><Y
EELSERELTVWE T euso(a—Y) F. 7—heEYEHEMEZT—<ICLE
JE VI RA= v euso” BB FEDEML S M “eusociality"h > EREET
HBEVEL, TAV 74y IRV FBeeslowh b FEFNB Reusocial
projecth b b TUWET,

WAICEEEA VAP —LTEILICE>T IYNTFRADBIRAFKLS EELS
NTWKEERET, ZNIRIALBRADPEER THoBILEZMHOFRTRES S
ZETT, T FaiFrERNZEQELEBTOMERIBEZRY £7,

"Planetary boundaries should be set as high as, or even higher than,
wealth as a criterion for success. If humanity wishes to exist 100 or

500 years from now, we need to introduce more fundamental social

success criteria, beyond mere economic stability and profit.”

— Olafur Eliasson, Artist (b. 1967, Denmark)

(725 =N uFY— i3, RIPFEHEL LTHEEFALSS WV, H B0zl
FItEdREINLERETT, LI00EBR L5004 S N LFET 72\
DTHIUL, FEFFNLEPRCHEZ T Th L b0 ERARIN et &I S e 2 5
ATXRETY, 4

(P=F4A 4577 =Y TV -1967- Fv=—7)




The Delicate Balance Between

Humankind And The Natural World

AMLBRDOHE

From the meaning of Oikos—home—emerge both economy and
ecology. In that atmosphere, art is ever-present. As the air
moves, we pulse with life. We strike at that fleeting eternity.
Sunlight travels in a straight line, and plants receive its energy-
food, water, and mobility. What we seek is neither the West nor
the East, but the Sun itself. Artis a means of connecting with the
invisible truths that do not reflect in the human world, revealing
their essence.With this in mind, | aspire for my works and actions

to be planetary art.

Oikos—R—EWVLSBHKRA DL, TA/I—¢TaAY—HAEND, ZD
ARICEBICT— B2, ZOREH B LTI EIEREIT D,
BEXREEED,

KGN BEELEDHALRLF—%2ZITIB, B K ZDEEYT 1,
ROTVWEDEFETHRETHELKBTH 2,

T—hE, AOHICERSH, BICRABWVWLOEFERE Z0EN%E
RYMiTH 5,

BADERN 7724 Y—T—MEEN)THDEILEH>TWD,




“ | Bf ” DANGAMI Residence

“H®DZH” Ablank of one hundred

“H D2 Ablank of one hundred

“Tarawera unearthed”

“H# e L o I H Hl {7 collaborative Creation with Bees

Gazing through Spirits

“HRDFzM  HEFNK2EHD” Living with nonhuman

Unfinished rose

“HI 72 2 4] ” Sacred Morning

“P58L9 %Kil Rotomahana” Cyclic Eruption Rotomahana

“Time and Space’

“embracing every seasons”

“BDHDLLED”  Astreet named after a star

(EHERF XD )” Hollow (Gravity and grace)

“eusocial NFT ART”

“euso project”

The computation of light’s destruction,

And yet the tender mercy that resonates with life,

Is visible to our eyes.

We must keep the water pure, leaving it undisturbed.

The fact that bees live in this environment

Means that humans and nature are bound

Within the web of life.

We must weave words

While maintaining an ethical relationship with this Earth,

With Gaia.

We artists, too, are like bees,

Mediators of the world,

And our works become vessels of the divine.

It is within the waters and temperatures into which we are born

That beauty is preserved,

Offering us its gradations.

We “humans” are tormented by time and space,

Yet transcend them as if they do not exist,

Daring to aim for a beauty that is not to be trusted,

Drifting within light and love.

Even within the forest of degraded language,

Where poetic intuition still lingers.
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