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Education

Tokyo University of the Arts Graduate School of Fine Arts
Ph.D. Program, Sculpture Research Area
Enrolled: April 2024 — Present

Tokyo University of the Arts, Graduate School of Fine Arts
Master’ s Degree, Sculpture
Completed: March 2024

Musashino Art University, Faculty of Art and Design
Bachelor’ s Degree, Sculpture
Graduated: March 2022

Awards
2025 Grand Prize, ARTISTS’ FAIR KYOTO 2025

2024 OCA TOKYO Award, Art Award Tokyo Marunouchi 2024

2024 Mori Award
2024 Taito Mayor’ s Encouragement Award
2023 Special Award, Changting GALLERY Exhibition 2023

2023 O JUN Encouragement Award, Changting GALLERY Exhibition 2023
2022 Tomoko Yabumae Award, Art Award Tokyo Marunouchi 2022
2022 Outstanding Work Award, Musashino Art University Degree Show

Keita Motooka
Date of Birth: May 27,1999 (26 years old)

Born in Hiroshima Prefecture

2021 Grand Prize, 1st Miyawaka International Art Triennale TRAIART Student Competition

Solo Exhibitions
2025 “Pasted Sculpture” , Gallery Dalston, Tokyo, Japan
2024 “Site Vague” , OCA TOKYO, Tokyo, Japan

2024 “Adhesion and Nailing” , biscuit gallery, Tokyo, Japan

2024 “Far From Traces” , Bungeigaku, Tokyo, Japan

2023 “When I Peeled It Up, a Satellite Flew” , MATTER, Tokyo, Japan

2023 “Speech Balloon” , Art Space Kagura, Tokyo, Japan

2022 “Rubbing a Distant Landscape” , Gallery Motomachi, Kanagawa, Japan

Art Fairs

2025 ARTISTS’ FAIR KYOTO 2025, Kyoto National Museum, Kyoto, Japan

2024 ART FUTURE 2024, Taipei, Taiwan

2023 EASTEAST_TOKYO 2023, Science Museum, Tokyo, Japan
2018 rooms EXPERIENCE38-TOKYO no GENRE, Tokyo, Japan

Triennales and Public/Outdoor Installations

2023-2025 “(ongoing) Toride Street Art Stage 2023” , Toride City, Ibaraki, Japan

2022 “Tenowa Forest Museum Exhibition” , Musashi Kokubunji Park, Tokyo, Japan (completed)

2022 “Passing by the Street” , Art Viewing Nishi-Tama Related Project, Tokyo, Japan (completed)
2021-2024 (July 2021-May 2024) Miyawaka International Art Triennale, Former Miyata Nishi Junior High School, Miyawaka

City, Fukuoka, Japan

2021 Dashi Ochazuke Specialty Restaurant “Scent of Dashi” *, Hiroshima City, Hiroshima, Japan (permanent installation

planned)



Group Exhibitions

2025 “Astral Projection Landscape” , Lloyd Works Gallery, Tokyo, Japan

2025 “Doors” , biscuit gallery, Tokyo, Japan

2025 “WHAT CAFE EXHIBITION vol.41: ON PAPER: ART and Print Market” , WHAT CAFE, Tokyo, Japan
2024 “Stars Waiting for Dusk” , Kuma Foundation Gallery, Tokyo, Japan

2024 “Metaphysical Sculpture” , Courtyard HIROO, Tokyo, Japan

2024 “Dalston Group Exhibition - Part 7” , Gallery Dalston, Tokyo, Japan

2024 “Art Award Tokyo Marunouchi 2024” , Gyoko Underground Gallery, Tokyo, Japan

2024 “Changting GALLERY Prize 2024” , Changting GALLERY, Tokyo, Japan

2024 “Tokyo University of the Arts Degree Show” , Tokyo University of the Arts Sculpture Building, Tokyo, Japan
2023 “Changting GALLERY Exhibition 2023” , Changting GALLERY, Tokyo, Japan

2023 “Sculpture Haiku” , Okinawa Prefectural University of Arts Library and Art Museum, Okinawa, Japan
2023 “grid2” , biscuit gallery, Tokyo, Japan

2022 “Sculpture and Home” , Former Tanaka Hirakushi Residence, Tokyo, Japan

2022 “SHIBUYA STYLE” , Seibu Shibuya, Tokyo, Japan

2022 “The Path of Choice” , gallery sol, Tokyo, Japan

2022 “Art Award Tokyo Marunouchi 2022” , Maru Cube 1F, Maru Building, Tokyo, Japan

2022 “Our Monsters vol.3” , Double Tall-Art & Espresso Bar, Tokyo, Japan

2022 “Musashino Art University Outstanding Degree Works Exhibition” , Musashino Art University Museum, Tokyo, Japan
2022 “Tokyo Five Art Universities Joint Degree Show” , The National Art Center, Tokyo, Japan

2022 “Musashino Art University Degree Show” , Musashino Art University, Tokyo, Japan

2021 “Sculpture” , Alt_Medium, Tokyo, Japan

2021 “ART POINT Selection VI 2021”7 , GALLERY ART POINT, Tokyo, Japan

2021 “Deviation” , Musashino Art University Building 9, B1F Exhibition Room 1, Tokyo, Japan

2021 “Coexist I 2020” , GALLERY ART POINT, Tokyo, Japan

2020 “Hito Exhibition 2 - Gap” , Gallery Matsubayashi, Tokyo, Japan

2019 “Kodaira Art Site 2019” , Kodaira Central Park and others, Tokyo, Japan

2019 “Kukantorikko” , Musashino Art University Building 12 Underground Exhibition Room, Tokyo, Japan
2019 “Aoarashi Exhibition” , Aoki Village Local Art Museum, Nagano, Japan

2019 “Hito Exhibition” , salo cafe, Tokyo, Japan

2018 “Musabi Art Site 2018 - Sensitivity” , Musashi Kokubunji Park, Tokyo, Japan

The joy of creating comes from the way the world we see is manifested in reality through shapes that are not supposed
to be its true form I create my works by pasting dyed paper. Anything that is pasted down in the world cuts the object
out of its context and emphasizes the contours of that cut-out. That is why the cut-out can be seen to seep out from any
object that is pasted down. My job when creating a pasted sculpture is to decide what part of the world to cut out and
how to paste it. And so, creating a sculpture turns into creating a world inside the surface of an object. The process of
pasting dyed paper replaces the tactile sensation of the fingers that paste it with the visual sense one after another. This
is because the scenery that the dyed paper aims to portray is always an object a little distance away from the surface
that I am touching at that very moment. The surface of the object is no longer equal to the surface of the sculpture. It is
at this moment that I truly experience the sculpture. I feel a presence that is looming before my eyes, trying to simply
exist while enduring the gazes and the gazes of recognition. A shape that is not supposed to be its true form. When you

see it, it is also the moment when a world you have never seen before becomes reality.



